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The Ukrainian language cinematic term system and
its conceptual organization
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Abstract. The article focuses on the conceptual organization of the cinematic term system in the
Ukrainian language. Core, central and peripheral constituents of the Ukrainian language cinematic term
system are further described and analyzed. The authors find out that the central terms originated from
the core cinematic terms are most widespread in the system. This tendency can be explained by the
progress and refinement of the cinematic term system. The lexical and semantic analysis of the Ukrainian
language cinematic terms allowed to distinguish 13 thematic groups formed under the influence of the
extralinguistic factors, such as the emergence of new cinematic technologies, movements, and new
equipment. The identified thematic groups are open and confirm a continuous development of the
Ukrainian language cinematic term system.
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1. Introduction

A human being reflects an objective reality, implements his knowledge, as well as the results of
culture, science, and technology, in the language. Consequently, the lexical units of the national
language donate an enormous quantity of special lexical units or terms, which need ordering
and unification. A term is a part of the special lexicon, which is also known as terminology.

A rapid expansion of the cinematography, its integral and global nature triggered the emer-
gence of the cinematic term system, which is verbally and conceptually reflected in the national
languages of the countries, which use new developments in the cinematography. Therefore, it is
important to study features of origin, formation, and development of the cinematic terms (here-
inafter CTs). According to Mamedova [14], “it is impossible to acquire knowledge, propagate
the last achievements of science and technology without adequate terminology”.

This article focuses on the analysis and study of the Ukrainian language cinematic term
system and its conceptual organization.
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2. Literature review

The main studies in the field of terminology represent the theoretical basis of the given article.
These are works of such famous researchers as Danilenko [5], Golovin and Kobrin [6], Kandelaki
(8], Leychik [12], Lotte [13], Reformatskiy [18], Shelov [22], Superanskaya, Podol’skaya and
Vasil’yeva [26], Vinokur [30]. The main goal of studies in terminology is to manage processes of
terms coinage and their use, as well as mediate and rationalize professional communication [9].
Both, terminologies and term systems, represent the subject of study, while a term is both an
object and subject of terminology studies [12]. The standardized scientific and technical term is
in the center of terminological studies. Such term can be considered as a term if it corresponds
with a specific set of features. Thus, the term should be systemic, monosemic, accurate, logical,
laconic, neutral, and linguistically and derivatively correct [9, 13, 18, 23, 24, 27, 31].

Systemic nature of a term is its key feature, which underlines that a term exists within the
limits of a certain term system not only by itself but also as “a combination of interrelated and
interdependent units” [25]. The need for a systematic study of the Ukrainian language cinematic
term system (hereinafter ULCTS) and its conceptual sphere (as well as thematic stratification
study within its framework) resulted in this research.

3. Methodology of study

The main goal of the study is to describe and analyze thematic groups of ULCTS, as well as
characterize its core and peripheral constituents. The object of the study is ULCTS. The subject
is thematic features of the Ukrainian CTs. The following methods are used: descriptive and
analytical method, thematic classification method, component analysis method, and vocabulary
definition analysis method. The empirical basis comprises 4947 of the Ukrainian CTs, collected
by means of the continuous sampling. The State standards, legislation bulletins and orders of the
Ukraine Ministry of Culture, specialized printed editions, lexicographic and terminographical
sources, cinematic Internet resources and terminological databases represent the source for the
empirical basis of the study.

4. Results

4.1. Ukrainian language cinematic term system and its stratificational
structuring

The conceptual organization of the cinematic term system reflects the systemic nature of the
language organization, which is basically reflected in the ordering of the set of elements. Thus,
terms structuring and classification within one terminological field are determined by two
different bases both linguistic and extralinguistic ones [29].

The terms reflect extralinguistic reality organized on the basis of logically formed repre-
sentations of the essential properties and objectively logical relations between objects. Thus,
terms ordering in the form of clearly defined thematic groups (hereinafter referred to as TGs) is
appropriate. The researchers underline that the terminological field of a particular term system
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is “a hierarchical structure of numerous terminological elements united by a general meaning
and reflecting a certain conceptual sphere in the language” [31].

The main integral feature of terms combined into a specific TG is their denotative attribution,
which is a background for identification of semantic fields. Therefore, the terms are combined
in the TG based on the extralinguistic properties of objects and phenomena of reality (similarity
or commonality of functions, characteristics, qualities, and features). Most TGs within one
terminological field are open and dynamic number of terms that can continuously integrate new
elements. The researchers underline such important features of TG as a diversity of linguistic
relations between its elements and the heterogeneity of its speech parts [29]. The terms of
each TG are characterized by a clear differentiation of its features [2], graded subordination of
elements and systemic organization.

CTs of the Ukrainian language vary in their themes. The art of cinematography refers to the
process of creativity focused on “creation of fictional works and imaginative self-reflection of
an author revealed by cinematic recording” [20]. Cinematography combines both traditional
professional and spatial and temporal forms of art, and it becomes a form of technogenic art
that won the world. This type of art is “an animated image”, which inherited much from pho-
tography art, especially its key concepts (anacmuemam, 6nenda, decencubinisayis, KoHmpmacka,
excnosuyis). The literature has enriched cinematography with a variety of genres [28] (napabona,
KOMno3uuyis, enizo0, 3ae’a3ka, gaodymra). From the theatre, cinematography borrowed not only
the names of genres but also the names of theatrical characters, systems of decorations for
the spatial arrangement of movies, greasepaint, and costumes for creation of characters’ im-
ages (eee, Oexopayis, micmepis, komik, pemapka). Fine art granted cinematic terminology with
concepts defining composition, perspective, color and light for the imagery selection of shot
(amerve, nasinvilon, kKonmpacm, naHopama, epagixa). A creative alliance of cinema and music
enlivened the structure of a movie and dailies making them more expressive [28] (konmpanynkm,
inmonayis, 36yk, komnozumop, pumm, memn). Other fields, such as choreography, journalism,
radio, and television have also played an important role in the development of cinematography
(Ouxmop, iHopmayis, KiHONYPHAT, xPOHOMempax:, MoHOopinTbM). Moreover, the cinematography
is a field of industry with an intricate structure, which main goal is to produce, promote and
screen movies.

This article highlights the issue of stratification structuring of the ULCTS into core and
peripheral terms. It is common knowledge that terminology of any industry has its own core
and its periphery [19]. Core constituents are characterized by high frequency, the highest
systemic value, stability, and they refer exclusively to the concepts of cinematic terminology
and are actually CTs. Precore terms or central terms are located around the core. These are
terms originated from core constituents and their synonyms [7]. The terms of the periphery
are characterized by low lexical activity, a low derivative potential, and they denote either
abstract concepts or are terms of broad semantics. In this case, usually, the close periphery is
distinguished within the term system, including basic terms borrowed from other term systems,
and the distant periphery, consisting of general scientific and technical terms [21].

The cinematic terminological field in the Ukrainian language covers CTs reflecting the concep-
tual sphere of cinematography. The dominant selection criterion is the semantic commonality
of terms integrated into the field, the commonality of the subject-conceptual sphere (their
reference to the sphere of cinematography or filmproduction), as well as the commonality of
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the field elements functions.

The core of ULCTS (6.9% of CTs) comprises terms denoting key concepts of cinematography
(they have the integral core seme “correlation with the film industry”), as well as specific
industry cinematic concepts, which cannot be found in other term systems: nanopamyeanns,
0yOms, inmepmump, Kaule, Kinema, Mi3aHKaop.

Dominating terms of ULCTS are such terms as kiro and ginem. A term kiro is a truncation
of a word xinemamoepag. During the first years of cinematography development, this term
determined a daily shooting or projector. Further, a shooting device is named with the borrowed
term xamepa, and a projector is known as xinonpoexmop. Consequently, the term kinemamoepag
due to expanded meaning starts denoting “a film creation and screening system developed by
the Lumiere brothers” [17]: uopHo-6inuii kinemamozpagp, doKyMeHmanbHull Kinemamozpag.

The enormous success of the Lumiere brothers’ invention resulted in the development of
film studios, organization of film distributions and the implementation of filmmaking related
materials and tools. Accordingly, the meaning of the CT kinemamoepag is expanding, and
soon it denotes: 1) the art of filmmaking, cinematic techniques; 2) activities related to the sale
and commercialization of film products; 3) a set of film productions; 4) a cinema-hall, viewing,
projection hall, cinema theatre [4, 17].

At the beginning of the twentieth century, the German language donates into the Russian
language a truncated variant of a term xunemamoepagp — kuno: Kinematographie — Kientopp —
Kino — kuno. This truncated version of the term soon comes into the Ukrainian language, — xino.
By analogy with the words of French origin in the Russian language, and further in Ukrainian,
the stress is shifted to the last syllable [15].

Gradually, cinematography conquers the world and turns into a sound form of art, the
leisure industry and a component of media culture. ULCTS is rapidly developing and the
term xiHemamoepag is not used very often anymore. One could find it, for example, in the
specialized technical literature, where it meant a cinematic apparatus or cinema theatre (an
obsolete meaning) [4].

In its turn, the term xino turns into a polysemantic lexical unit, and the number of its meanings
is growing. It accumulates in its semantic structure the meaning of the term xinemamozpag and
denotes such conceptual spheres as: 1) filmmaking production process; 2) screening of films;
3) technical methods, cinematic techniques; 4) cinema theatre; 5) cinematography as a specific
type of art; 6) film.

The dominating term ¢invm is the English-language lexical unit, which, in the literary
language had a meaning “covering layer, tape, membrane”, and starting from 1889 this term
denoted a celluloid perforated tape used in a kinetoscope of T. Edison. In ULCTS a term ¢ginvm
was used after 1910. This term penetrates into the Ukrainian language by means of the Russian
language. At the same time, similar to the Russian language, during a certain period of time, this
lexical unit existed in two forms: ginem and ginvma, by analogy with nouns nniska, cmpiuka,
kapmutna [11], but in the course of time, taking into account the internationalization of a lexeme
ginom, the CT ¢ginvm forces out a feminine noun from the use.

With the course of time, the CT ¢ginvm obtains the meaning “a unique work of cinematography”
[17], which is developing in the result of metonymy. It is relevant to mention that in the ULCTS
the term @invm creates the most numerous terminological nests with nearly 149 of derivatives:
iepoguti KopomkomempaxcHutl Ginom, Pinom Pakmis, pomaHmuuHutl GitoM, CePIAHMCbKUTE
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pinvm.

Besides the terms xino and ¢invm the basic core components in the ULCTS are such terms as
KiHopexcucep, Kaop, KiHOeKpaH, KiHokamepa, Kinonpoekmop, kiHonmieka, cyenapiti, which denote
the meaningful concepts in the sphere of cinematography. These terms are frequently used
and are easily combined with other CTs and become the basis for coinage of derivative terms:
cyeHapiil — memecyeHapiii — CyeHapucm — cyeHapHuli niIax — pobouuil cyeHapiil.

The units of a core also comprise CTs, which denote apparatuses and devices used in film in-
dustry (cmedikam, mprokmawuna, yeimyna), types and components of cinematic art (mpeiizep,
cmok-wom, nian), film industry processes (kino3HimanHs, KiHonpoba, kiHonpokam), and also
terms denoting technical concepts and their characteristics (nanopamuicmo, kiHozeHiuHicmb).

It should be mentioned that the most of the core terms consist of borrowed CTs (315 terms
out of 341), and they are represented either by the international lexemes, which denote key
cinematic concepts or by the anglicisms, which name specific field concepts, which are not used
anywhere beyond the terms of the cinematic term system: kinoepama, pupexpaH, cepiarn, exuin,
NPOMOYWH, panio, cunedis, pumetix.

A pre-core zone in the ULCTS comprises central terms (77.9%), represented by deriva-
tive mono- and polylexemic terms: Odiagpaemysamu, pexcucep-monmaicep, 0gocepitinicmep,
noriyeticokuii 60108UK, Onepamopcvkuil 6i30K, Ka0pose GikHO.

The central terms coined from the core terms reflect specific or aspect notions and are
hyponyms for the core CTs.

The periphery of the ULCTS consists of terms related to cinematography and its differentiating
semes (15.1%). These are terms used not only in the studied term system but also in other fields
of knowledge. The zone of close periphery comprises basic terms borrowed from the term
systems of photography, theatre, literature, fine art, optics, acoustics, chemistry, and mechanics.
The given terms are used both in cinematic term system and in indicated term systems without
a serious change of a meaning, and they are the basis for further development of concepts in
the ULCTS: 6asuc, akmop, epum, dianoe, ni6pemo, Hamypa, anepmypa, onmuka, mexkcm, gikcai,
opama, pexsizum.

A zone of the remote periphery includes general scientific and technical concepts, and
also terms of broad semantics: anapam, 6ok, inmepesar, memod, epekm, Koediyienm, nepiod,
npucmpiil, cucmema, mextixa. Terms of broad semantics comprise generally used lexemes,
which change their meaning depending on the term system of their use thus preserving only
general non-terminological meaning: epyna, 3aseka, Oinsuka, 3mina, nakem, ckiao, cmiika.

Thus, the word macka has the general meaning of “a blindfold with cutouts for the eyes,
which covers the upper part of the face” [4]. In the ULCTS, this word acquires the following
terminological meaning associated with the acting: “a conventional character with a certain
type of specific appearance” [20]. Referring to the work of an camera operator, this term names
the technique, which during shooting allows him to partially fix the subject and to cover it with
special screeners thus resulting in the required image quality on the screen [20].

According to the abovementioned statistical data, the central terms dominate in the ULCTS.
This indicates that, firstly, the cinematic term system is a constantly developing field of human
activity, which is constantly improving its techniques and this causes the emergence of new
concepts and, more often, clarification of the existing ones. A large number of derivatives in
the Ukrainian language indicates the unlimited derivational potential of this language, since,
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the Ukrainian language uses the whole arsenal of term-coinage tools in the process of creating
derivatives of CTs.

Peripheral terms occupy the second place, and their number is lower than the number of the
central CTs and two times higher than the number of the core CTs. The peripheral terms, which
can function with a similar meaning in many term systems, are mono-lexical, because, being a
part of the cinematic term system, they specify their meaning, acquire clarification components,
become derivatives, and, therefore, can move to the center.

The core terms are represented by the smallest number of the CTs, while the number of
specific concepts is limited and they correlate with the occurrence of new denotations. Thus, a
new cinematic phenomenon occurs and it results in a term for its nomination.

4.2. Thematic groups of the Ukrainian language cinematic term system

A complex structure of the cinematography and film production with their relevant specifics
and uniqueness create a conceptual sphere of the ULCTS. Due to diverse cinematic activity, it is
possible to divide CTs denoting cinematic concepts into certain TGs, where terms are grouped
based on the denotating feature, which preconditions unification of terms belonging to different
speech parts into one TG depending on their common semantic feature. In the process of terms
classification into TGs, we focused on the ideographic dictionaries of Baranov [3], Morkovkin
[16]; thematic cinematic dictionaries [17, 20]; thematic classifications of CTs by Alatortseva
[1], Klyuyeva [10], Lebedeva [11].

The literature review showed that the authors group the terms into various TGs on the basis
of the subject commonality of words. We made an attempt to summarize the available empirical
material. The analysis of the conceptual sphere of the ULCTS revealed the following TGs and
their subgroups:

1. TG of apparatuses, mechanisms, devices used in the film industry, and their components
(parts and tools of film production equipment). This TG covers 6 subgroups, which
include the names of film-making, film-projecting, film editing, film copying, lighting,
sound recording and sound-reproducing equipment, as well as details of the abovemen-
tioned devices: konmponvHUT expaH, ceKyiliHUT onepamopcvKuii KpaH, Myrvmeepcmam,
KIHONPOEKYIUHUT 36 YKOMOHMANCHUT CMIJT.

2. TG of filmmaking processes combines 7 subgroups for nominating the preparatory stage,
shooting process, assembling and toning stage, sounding, duplication, film exhibition:
DO3KAOPYSAHHS, KACMUHZ, NAPATIETTbHUT MOHMAN, NAGITLIOHHE PITbMYGAHHS, KIHONPOKAM.

3. TG of cinematic creativity types and the components of the artistic and technical de-
cisions of the screen product covers 2 subgroups: the specific and genre structure of
cinematography, as well as the components of the artistic decision of the screen work and
its plot- imagery conception. The first sub-group is divided into even smaller subgroups,
which name movie genres: fiction film; documentary film; popular science film; animated
film: xinopoman, ginvm-Kkaska, xoppop, epomuuHuti Pibm, canoHHa dpama, KiHOXPOHiKa,
NIACMUIIHO6A MYTTbMUNJTIIKAYIA, Ye3ypa.

4. TG of technical concepts related to the film making industry, their features and proper-
ties. This group comprises the names of abstract technical concepts, which character-
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10.

11.

12.

13.

ize film material: xonvopouymausicms, eHyukicmv KiHONJIIBKU, CMITIKiCMb 3006paXceHHS,
KOHMpAacmuicmv 0C8iMJieHHA, ONMUYHA WiTbHiCMb.

. TG of materials and substances used in the filmmaking process. This group includes 2

subgroups: one of them unites the names of chemical agents, solutions and substances
required for the filmmaking process. The second subgroup includes the names of audio
and visual information records and their components (film, negatives, positives, film
copies, optical discs): npomusyanvha pewosuHa, no3umMueHa KiHOnIieKa, pakopo, Hezamus
¢onoepamu nepesanucy.

. TG of professions, occupations of individuals involved in the processes of cinematog-

raphy or related to this sphere of activities. This group comprises terms denoting of
the main creative team members, senior executives, film distribution employees, film-
studio pavillions employees, specialists in the field of cinematography, specialists in-
volved in production and processing of film: xinoonepamop-nocmarnosHux, kinocyenapucm,
0y0rep, adMiHicmpamop 3HiMaIbHOL 2pynu, YUACHUK MACOBUX i 2PYNOBUX CUeH, KiHOIHNceHep,
MoOHmMaxcep, KIHOKPUMUK.

TG of means, methods and ways of filmmaking process distribution includes the names
of cinematic technologies and their various types: npuxosana kamepa, 6rykarua macka,
eekm 3anamopouents, niomina, Prewsbex, Hanaus, cmon-kaop, greuwdopsapo.

. TG of special values and units of measurement used in the filmmaking process and

cinematography: Jwoxc, Him, pymad, excnosuyiiine uucno, yacmoma KiHO3HiIMaHHA, 6a1aHe
ceimmouymmueocmi, 2mubUHa PisKo 306paxy6anozo npocmopy.

TG of buildings, special structures, their parts and the whole enterprises includes 5
subgroups, which unite the names of buildings designed for filmmaking and process-
ing, film and optical discs processing, film printing buildings, film distribution and
exhibition buildings, film restoration and film materials storage buildings: 3syxosuii
nasiiviloH, KiHoMicmo, KiHomekda, HAamypHuil Matioanuuk, 6a2amo3anvHull KiHomeamp,
CKIa0 PinbMOKONitl, PiTbMOPEMOHMHA MATICMEPHS.

TG of professional film unions, organizations, institutions, movements: xiHokomimem,
KIHOKOMNaHis, 00eMa, KIiHOKOpnopayis, Hekpopeamism, kKiHomexuikym, MixHapoona
Dedepauyis Kinoapxisis.

TG of documents used in the filmmaking process: excnozuyitinuii cnucok, npokamne
noceidueHHs, TimepamypHuil cyeHapitl, KIHOCKPUNM, MOHMANCHUL APKYUL.

TG of acting technique and actors’ characters: mimixa, munaxcHicmop, 6amn, NIACMUKA,
apmucmuuHicms, aMnya, aLmuzepotl, NIACMUUHUL 2PUM, MPAziK.

TG of disciplines, sciences, branches related to film business: coyionozis kino, cemiomuka
KiHO, KIHeMamozpagiuna aHmponoozis, YinbMO3HABCMEO.

It should be noted that the represented classification is still open, since the terminological
apparatus of the cinematic term system is constantly updated and dynamically integrating new
lexical units.

The statistical analysis of the TG functioning in the ULCTS shows that the dominant TG
is the one naming devices, mechanisms, devices used in film production and their elements
(22.7%). This can be explained by the time-consuming process of filmmaking and the use of
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a large number of equipment and techniques at each stage to reach the highest quality film-
making product. Thus, only for the naming of the modifications of the filming equipment
in terms of its format and purpose, 62 CTs are used: yugpoguii kiHo3HiMaTbHUL anapam,
6UCOKOWBUOKICHUTI KIHO3HIMATbHUTI anapam, 6azamood’eKkmusHull KiHo3HiManvHuil anapam. To
denote film projection devices 34 terms are used: wupokoekpaHuuii KiHonpoekmop, Yyupposut
KiHONPOeKmop, KiHonpoekmop 0Jisi NAHOPAMHUX PimvMis, 20102paPiuHUll KiHONPOEKMOP.

Moreover, a big number of terms are used to identify the basic elements of filmmaking equip-
ment and some of these terms are used to name their parts: nivunrvHuk kadpis, yHisepcaavHuil
sudOwWYKay, ONMUUHUT Gi3Up, KOHYCHUTI 06MIOPAmop, 6i3upHa Iynd.

The second place (15.8%) is occupied by the TG denoting varieties, fragments and parame-
ters of cinematography as a creative process: chag, mapeinanvhe KiHo, HAYK06a panmacmuka,
KiHoOumozist, Kinemamoepagiuna eupaszuicmo, 306paxcanvruti pso ginvmy. This TG includes 2
subgroups, classified according to the following directions: specific and genre structure of
cinematography (kpuminanbHuil cepian, mexepoMan, icmoputHa 0pama, My3uuHUil OemexKmus,
HasixeHa komedis, cukeen), as well as elements of an artistic decision of the film product,
its plot and imagery concept (cacnenc, gemukuil eninc, cayHompex, noyityHoK y diagpazmy,
AMEPUKAHCOKUTL NIIAH).

The TG of filmmaking processes occupies the third place in the ULCTS in terms of grouped
terms (13%). As it was mentioned earlier, this TG includes subgroups, which give the details
of all filmmaking stages: from the idea to duplication and distribution: niuumne, nio6ip mokayit,
CKAHYB8AHHS KIHONIIBKU, NEPEMOHMYEAHHS, AHIMAYilIHe MOOETHEAHHS.

The least numerous TG in the ULCTS is occupied by terms denoting acting techniques and
characters (0.9%) and the TG of disciplines, sciences, and branches related to filmmaking (0.9%).
Basically, film experts are interested in the problems of theory and history of filmmaking, its
expressive means and forms, the issues of film sociology, film semiotics, relations between
cinema and theater, cinema and television and so on: xinodexopayiiiHe Mucmeymeo, meopis
kinonpakmuku Hoens Bepua, kinodokymenmarnicmuxa, xinocemiomuxka. Also, the range of actors’
parts is limited due to the inner potential of the actors and their appearance: pesonep, mpasecmi,
wepug, cybpemxka, iHiceH10, CynepmeH.

In the process of terms unification into certain TGs, it was noted that the ULCTS is char-
acterized with the phenomenon of synonymy: first, almost all CTs in the Ukrainian language
were borrowed and in the course of time, their national analog was coined: 6amanvruil ginom —
606HHUTL (pimbM, aHOeIPayHO — NiOninbHe KiHO, CUMKOM — KOMeOisi CMaHi6.

The formation of the ULCTS is caused by both the external and internal linguistic factors,
which cause the development of the studied term system and integration of unique terms and
foreign origin terms. It means that the lexical content of the cinematic term system is diverse.
In the Ukrainian language, terms of foreign origin dominate over the unique ones and this fact
confirms that not a single national language is able to fulfill the nomination process needs by
only its own, national language material. Thus, languages need borrowings.

This type of thematic distribution of CTs may further create the basis for the compilation of
ideographic type dictionary (ideological or thematic one). In the ideographic dictionary, the
terms are distributed according to TGs (or logical-conceptual fields) based on thematic elements
and their common nature despite their linguistic relationships and connections. The conceptual
content of classified lexical units is organized and systematized on a logical basis, and the main
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unit of such type of vocabulary is a semantic field or lexical and semantic group. The main
advantage of the ideographic dictionary is that it enables an individual to quickly navigate
a huge mass of lexical units [16]. The need for this type of dictionary is evident, when it is
necessary to conduct a comparative study of lexical units from different languages, while each
language has its own system for semantic distribution of a general lexical continuum, and to
trace the specifics of such distribution principles in lexical content of different languages is an
important task of comparative linguistics [16, p. 8]. In this study, the selected TGs reflect the
results of the semantic classification of the given ULCTS, and a more detailed study of their
semantic content in different languages will clarify the nomination nature of one or another
term. The universal principles of cinematography and a high pace of its development suppose
that similar TGs can be identified in other languages too, but the main difference can be found in
the expression of different cinematic phenomena in other languages with their specific linguistic
means.

5. Conclusions

Thus, in the cinematic terminological field of the Ukrainian language, it is possible to identify
core, central, and peripheral terms with dominating central terms. The latter terms originate
from the core cinematic terms, which can be explained by the progress and advancement of the
cinematic term system. The lexical and semantic analysis of the Ukrainian-language cinematic
terms resulted in the identification of 13 thematic groups based on common semantic features of
terms and subject- logical relations between denotations. The development of thematic groups
is caused by extralinguistic factors, such as, for example, the emergence of new cinematic
technologies, movements, and the cinema equipment. The identified thematic groups are
open, and this fact indicates the constant development and improvement of the Ukrainian
language cinematic term system. The relations uniting the terms into thematic groups are of
the extralinguistic nature and represent open blocks of cinematic terms.

The prospect of this study is the compilation of a cinematic thematic dictionary of the
Ukrainian language that will combine the most commonly used CTs useful both for specialists
in the field of cinematography and linguists.

References

[1] Alatortseva, S.I, 1984. Novaya kinematograficheskaya leksika v sovremennom russkom
literaturnom yazyke. Ph.D. thesis. Leningrad.

[2] Asmukovych, IV, 2011. Strukturno-semantychna orhanizatsiia aviatsiinoi terminolohii
anhliiskoi movy. Available from: http://eprints.zu.edu.ua/15267/.

[3] Baranov, O.S., 1995. Ideograficheskiy slovar’ russkogo yazyka. Moskva: ETS. Available
from: http://rus-yaz.niv.ru/doc/ideographic-dictionary/index.htm.

[4] Busel, V.T,, ed., 2005. Velykyi tlumachnyi slovnyk suchasnoi ukrainskoi movy [The Great
Explanatory Dictionary of Modern Ukrainian Language]. Kyiv, Irpin: Perun. Available from:
http://irbis-nbuv.gov.ua/ulib/item/UKR0000989.



ACNS Conference Series: Social Sciences and Humanities 3 (2023) 02001 https://doi.org/10.55056/cs-ssh/3/02001

(5] Danilenko, V.P., 1977. Russkaya terminologiya: opyt lingvisticheskogo opisaniya. Moskva:
Nauka.

[6] Golovin, B.N. and Kobrin, RY., 1987. Lingvisticheskiye osnovy ucheniya o terminakh.
Moskva: Vysshaja shkola.

[7] Ivanova, EV,, 2012. Terminological field “affinage” in the modern Russian language.
Vestnik KemGU, 3(4 (52)), p.210-218. Available from: https://cyberleninka.ru/article/n/
terminologicheskoe-pole-affinazh-v-sovremennom-russkom-yazyke.

[8] Kandelaki, T.L., 1986. Opyt razrabotki printsipovuporyadocheniya terminologii. (Kon-
struirovaniye slovarey sistemnogo tipa). In: V.P. Danilenko, ed. Sovremennyye problemy
russkoy terminologii. Moskva: Nauka.

[9] Kiyak, T.R., 1989. Lingvisticheskiye aspekty terminovedeniya. Kiyev: UMK VO.

[10] Klyuyeva, G.S., 1989. Nominatsiya v sferekinoiskusstva. Ph.D. thesis. Moskva.

[11] Lebedeva, O.N., 1984. Russkaja kinematograficheskaja leksika (strukturno-semanticheskij
analiz). Dissertacija ... kandidata filologicheskih nauk : 10.02.01. Dnepropetrovsk.

[12] Leychik, V.M., 2022. Terminovedeniye: predmet, metody, struktura. 6th ed. Moskva: URSS.
Available from: https://www.academia.edu/35815470/.

[13] Lotte, D.S., 1982. Voprosy zaimstvovaniya i uporyadocheniya inoyazychnykh terminov i
terminoelementov. Moskva: Nauka.

[14] Mamedova, S., 2011. Terminological process in the Azerbaijani press during the
years of independence.  Przeglad Wschodnioeuropejski, 2, pp.427-433.  Available
from: https://bazhum.muzhp.pl/media//files/Przeglad_Wschodnioeuropejski/Przeglad_
Wschodnioeuropejski-r2011-t2/Przeglad_Wschodnioeuropejski-r2011-t2-s427-433/
Przeglad_Wschodnioeuropejski-r2011-t2-s427-433.pdf.

[15] Melnychuk, O.S. et al., eds, 1985. Etymolohichnyi slovnyk ukrainskoi movy: V 7 t., vol. 2: D
— Koptsi. Kyiv: Naukova dumka. Available from: http://litopys.org.ua/djvu/etymolog_
slovnyk_tom2.djvu.

[16] Morkovkin, V.V., 1970. Ideograficheskie slovari. Moskva: Izdatel’stvo Mosk. un-ta. Available
from: https://rifmovnik.ru/ideog_book.htm.

[17] Myslavskyi, V.N.,, 2007. Kinoslovnyk. Terminy, vyznachennia, zharhonizmy. Kharkiv.
Available from: http://irbis-nbuv.gov.ua/ulib/item/UKR0007533.

[18] Reformatskiy, A.A., 1986. Mysli o terminologii. In: V.P. Danilenko, ed. Sovremennyye
problemy russkoy terminologii. Moskva: Nauka.

[19] Rudyakov, O.M., 1987. Systemnyi opys leksyko-semantychnoi hrupy (yadro, peryferiia,
“seredovyshche”). Movoznavstvo, (2), p.23-27.

[20] Rutkovskyi, O.K., 2007. Ukrainskyi slovnyk-dovidnyk ekrannykh media. IMFE im. M. T.
Rylskoho NAN Ukrainy.

[21] Riba, O., 2008. Terminolohiia — osnovna skladova nimetskoi fakhovoi movy naftovoi
promyslovosti.  Naukovi zapysky. seriia: Filolohichni nauky (movoznavstvo), 75(1),
p.324-326.

[22] Shelov, S.D., 1995. Opyt postroyeniyaterminologicheskoy teorii: znacheniye i opredeleniye
terminov. D.Sc. thesis. M. V. Lomonosov Moscow State University, Moskva.

[23] Sizonov, D., 2010. Do pytannia osnovnykh kharakterystyka termina. Dyvoslovo, (11),
p.44-47.

[24] Skorokhod’ko, Y., 2008. Tochnist’ termina — real’nist’ chi mif? Ukrainska mova, (1),

10



ACNS Conference Series: Social Sciences and Humanities 3 (2023) 02001 https://doi.org/10.55056/cs-ssh/3/02001

p.69-79.

[25] Skvortsov, L.I, 1981. Voprosy terminologiii terminotvorchestva v epokhu NTR. In: L.I.
Skvortsov and T.S. Kogotkova, eds. Terminologiya i kul’tura rechi. Moskva: Nauka, p.5-28.
Available from: https://www.academia.edu/49180293.

[26] Superanskaya, AV., Podol’skaya, N.V. and Vasil'yeva, N.V., 1989. Obshchaya terminologiya:
voprosy teorii. Moskva: Nauka.

[27] Tatarinov, V.A., 1996. Istoricheskiye i teoreticheskiye osnovaniya terminovedeniya kak otrasli
otechestvennogo yazykoznaniya. D.Sc. thesis. Moskva.

[28] Vaysfel’d, LV., 1983. Kino kak vid iskusstva. Moskva: Znanie. Available from: http:
//project.orenlib.ru/litmap/index.php?dn=person&to=open&mid=2&id=210.

[29] Vendina, T, 2008. Vvedeniye v yazykoznaniye. Moskva: Vysshaja shkola. Available from:
https://uploads.philology.by/logo/vendina.pdf.

[30] Vinokur, G.O., 1939. O nekotorykh yavleniyakh slovoobrazovaniya v russkoy tekhnich-
eskoy terminologii. Trudy Moskovskogo instituta istorii, filosofii i literatury, 5, p.3-54.

[31] Zagorovskaya, OV. and Dan’kova, T.N., 2011. Termin i terminologiya. Voronezh. Available
from: https://ruscentre.nsknet.ru/ftpgetfile.php?id=22.

11



